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Accept No Substitute: I Need My Monster

M: I’m Mark.

A: I’m Andrea.

M: Today we’re talking about I Need My Monster, written by Amanda Noll, and illustrated by Howard McWilliam.

A: You know what I love about this book? This book is another book about bedtime anxiety and it’s just another really fun spin on bedtime anxiety and being afraid of being in your bed alone, and in this one…

M: and then being in control of that fear.

A: Yeah, so in this one, the little boy has a monster under his bed, and the monster obviously keeps him in bed coz he’s too scared to get out when the monster is there and that’s the sur-script

M: I love the relationship there.

A: Yeah, what do you call that?

M: A partnership?

A: Um, a symbiotic relationship, where the monster occasionally gets to eat pillows and whatever, in return for the boy being kept in bed. What I like about the book is that he’s afraid of the monster but in the same way as it’s fun to be afraid. It’s like fun when dad, like, chases you around the house, or it’s fun when you watch a scary movie. You know it’s safe, but you’re still really scared.

M: Amanda’s story, is excellent. I love the story and I love the spin on it. This whole idea of the boy having that control over it and with all these substitute monsters showing up.
A: Well, so, his monster’s gone fishing. 
M: That’s right.

A: So one day he goes to bed and there’s just a note saying his monster’s gone fishing. Back in a week. That’s the point of the story. It’s kind of all of these different replacement monsters are coming, and none of them fit the bill.

M: Really, they don’t work for this kid for all different reasons. In fact he laughs, and stuff like that, and it’s really fun.
A: It is fun, and the boy is totally in control of which ones he’ll accept and which ones he won’t.

M: I have to say, though, with all due respect to Amanda’s story. I love the illustrations.

A: I know, for me, the illustrations…

M: It’s not just the illustrations themselves…

A: The lighting is gorgeous…

M: The perspectives… There’s one spot where he talks about ragged breathing and there’s a close-up of the outside of the jaw, and then the nose-whistling, and a close-up of the nose, and the uncut claws, and the close up of the…

A: the design of it, I know, I was thinking that too, you can just pore over this book and see the way they’ve done the design, and the decisions they’ve made about where to put the text, and just the lighting and the fish-eye wonky-ness of it…

M: Exactly. I was gonna say that. And all these weird perspectives.

A: And so much dark and so much light and this idea where it’s like a photograph that either moved or there’s a bunch of photographs. And there’s so much creativity in this and the fonts that they used and the closeups…
M: It’s everything.
A: I know, that’s what I was going to say.
M: It’s the whole book design – it does justice to the story, which is really important.

A: Stunningly gorgeous. And you know how they did this?

M: How?

A: It’s drawings that were scanned in and then it’s digital acrylic paints.

M: Digital acrylic paints?

A: Yeah.

M: That’s crazy because I thought for sure, like especially this bedcover, I thought it was painted.

A: It looks to me, well I mean, to me it almost has the look of a really, really good movie.
M: Yeah, but not a cheaply done movie.

A: No, but something really, really nice – oh, and I love this too. The endcovers of the book are all these sketches of these very really super-cute kind of Monsters, Inc-ish looking…
M: I was going to say the exact thing.

A: The sketches are just so adorable and you see all the monsters who have come and they’re not really offended that they don’t fill the bill.
M: I think they’re a little bit put off.
A: They’re a little bit put off.
M: They keep referring to the boy as picky. “Maybe your monster went fishing because you’re so picky.”

A: Yeah.

M: And there’s just so much good….

A: And it is scary. Like this page I find scary. “Then the bed trembled as Gabe unfurled his tail. He was daring me to guess where he might pop up. I shivered.” I mean, that tail in the foreground. The whole lighting and the look on the boy’s face and stuff and the moon…
M: Well everything is, look at the perspective, the window looks like it’s all crooked, and the shape…

A: And look at the clock, it’s like right up in the air. But um, it does give you a scary feeling, right, like obviously…

M: I could actually hear this tail unfurling.

A: I know. Can you see everything jump?
M: It’s not so much the jumping I hear. But I can feel, like, the floor trying to go rrrrrrrrr, like that, it’s not so much [indistinct words] the noises as the floor accepting the weight

A: It just gives you that little thrill, just, if you let yourself go there in your imagination. The other thing about this book is it’s not just three monsters, where normally a book is you know one-two-three, then it’s over. It’s a whole bunch of monsters. And then the story continues for a little bit even after his own monster comes back. Which I think is really good for a bedtime book. I know that adults like bedtime stories to be fast but kids don’t and the kids are the ones you’re reading it to, so…
M: This book really makes having the monster concept more [indistinct words] I find. We’ve never really had to deal with it but I can imagine this would make kids feel a lot more easy. And especially the look of contentment on both the monster and Gabe’s face [corrects himself] oh, Gabe IS the monster. At the very end of the book, when they’re both sleeping and Gabe is under the bed, and the boy’s asleep in bed. They both look, like, so content to be there.

A: Yeah, and other ones that this reminds me of are Darkness Slipped In, and Go to Bed, Monster.

M: Mmm. Good call.
